
Break legs, cast and crew! 

Patrina & Jaime Hurtado, Owners 



 

Cheers to the Cast & Crew!   



SPECIAL ACKNOWLEDGMENTS 

I t has been a true labor of love creating this show, on paper and on stage.   

A ton of gratitude is due to the following for their overwhelming support. 
 

Margie Kaczmarek, Gabriela Dorantes & Kira Renkas 

...participated in the initial read through of my translation  

and helped to decide if including the Spanish would work.  It did! 
 

Derek Jacobs & Art Carter  

...spent a Saturday afternoon working with Casey Paszkiewicz to tear down 

walls, creating a larger playing field for this production. 
 

Miles O’Neil 

...expressed interest in this project from the start and has attended so many of 

our rehearsals, providing insights and helping to cheer me on. 

Thank you, Miles. I want to be in your next film! 
 

Patrina Hurtado  

...has purposely stayed way from rehearsals because of her thorough excite-

ment about this play. She printed my scripts, she offered fans and combs, and, 

as always, unending support.  
 

Laura Ortiz 

...is my niece. She spoke to me last July about her daughter wanting to try her 

hand in theatre. I am so glad I remembered that conversation.   

Thanks for bringing Ashlee to rehearsals on school nights 

and for always offering to help out behind the scenes.  
 

Jason Carter  

… is an amazing photographer.! Just look him up on Facebook and you’ll be 

fascinated, especially by the beautiful sunrise photos! 

Thanks for providing headshots of the cast. They are great!  
 

Jennifer Conway 

...is the best!  That is all. 
 

West Allis Community Improvement Foundation 

...held a huge gala on March 24 to raise funds for the Village Playhouse.   

It was amazing and we thank you! 
 

Village Playhouse Board of Directors 

...took a chance on me.   

Gracias, sinceramente...¡Gracias!   

 

   DIRECTOR’S NOTE 

 

F or many years, I have wanted to offer a play with the Village 

Playhouse that would appeal to the local Hispanic community. 

And, nervous as I was to ask for assistance, I was astounded by the 

number of people who answered the call to assist in proofing and read-

ing my translation, to work as cast members, and to help on the techni-

cal end.  I believe the end product, The House of Bernarda Alba by 

Federico Garcia-Lorca, will draw Hispanics and non-Spanish speakers 

into our little theatre.  
 

Although it has been produced throughout the world, this English trans-

lation of La Casa de Bernarda Alba offers a bit of a twist. During the 

arduous translation process, which took me months to complete, I 

wanted to honor the native language of the piece by maintaining some 

Spanish words in my translation ...to give it more authenticity. The 

more I worked at it, the easier it was to find words that the audience 

might recognize or words that could be repeated in English as a part of 

natural conversation.  
 

A pre-casting read-through of the new translation with about 12 

women, some of whom stumbled through a few of the Spanish words, 

was great!  All the women agreed that including Spanish words here 

and there, throughout the play, would enhance its production value.  

That has been a fun element to develop with the cast.  
 

Federico Garcia-Lorca’s words ring true today for many who find 

themselves living in a world of despair, a world where tyranny sets the 

tone for all activity.  He explores the world of women in rural Spain in 

the 1930s. Sadly, his life was cut short at the beginning of the Spanish 

Civil War...and Lorca never saw this production on stage.   
 

This is not a ‘feel good’ play, but rather a play about contradictions—

and the audience needs to know that! This play should invoke some 

sense of despair and awe. With themes like depression, gender roles, 

sexual repression, societal norms, religion, desperation, and gossip— 

all playing a role in this play—if people are squirming on the edges of 

their seats by the end of it, I think we will have done our job well.   
 

It has been a joy sharing my vision for this production with 

the very talented cast and crew members. I thank the Village 

Playhouse entrusted me with this gem.  I do hope you’ll 

…..um…. enjoy(?!) the show.    

  

       -Erico Ortiz 



 

 

Apr 6 Village Playhouse presents The House of Bernarda Alba 7:30pm 

Apr 7 Village Playhouse presents The House of Bernarda Alba 7:30pm 
 

Apr 8 Etchings by Tony Ostry 

 Opening Reception, 2-4pm  

 Exhibit runs through April 29 
 

Apr 13 Village Playhouse presents The House of Bernarda Alba 7:30pm 

Apr 14 Village Playhouse presents The House of Bernarda Alba 7:30pm 

Apr 15 Village Playhouse presents The House of Bernarda Alba 2pm  
 

Apr 16 Auditions: Village Playhouse 33rd  

 One Act Festival, 6:30pm 
 

Apr 17 Open Gallery: Etchings by Ostry, 6-8pn 

  

Apr 17 Auditions: Village Playhouse 33rd  

 Annual One Act Festival, 6:30pm 
 

Apr 19 Paint & Sip Event at Hilton Garden Inn  

 Park Place, 6:30pm, $40 per person.   

 No experience needed. Taught by Erico Ortiz. 
 

Apr 20 Village Playhouse presents The House of Bernarda Alba 7:30pm 

Apr 21 Village Playhouse presents The House of Bernarda Alba 7:30pm 

Apr 22 Village Playhouse presents The House of Bernarda Alba  2pm 
 

Apr 28 Steve Beguhn of American Idol (Season 10)—In Concert, 7pm 
 

May 4 Window Painting Party at Inspiration Studios, 6:30pm 

 $40 per person.  No experience needed.  Taught by Ronni Shmauz. 
 

May 5 Village Playhouse  

 Game Show Night, 6pm 
 

May 6 Biological Topography  

 Paintings and Mixed Media  

 Exhibit by Rory Pitman 

 Opening Reception, 4-6pm 
 

May 18 NaCoPRWomen Open Mic Event, 6pm 
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West Allis, WI  53204 
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www.inspirationstudiosgallery.com 
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 Producer Tom Zuehlke 

 Stage Manager Jennifer Conway 

 Production Assistants Casey Paszkiewicz 

  Scott Sorensen 

  

 Set Design Erico Ortiz 

 Set Construction Casey Paszkiewicz, Erico Ortiz 
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  Sandra Wyss 
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  Props Mistress Jennifer Conway 

 Costume Mistress Rosie Peterson 

  

 Run Crew Jennifer Conway 

  Laura Ortiz 
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   PRODUCTION TEAM 



Pompeyo & Sheba (& Kristoff). Judy is 
an in-home caregiver in her other life. A 
portion of her performance may be in-
spired by a former client and hopes that 
client is looking down and smiling. 
 

SCOTT SORENSEN (PRODUCTION ASSIS-

TANT) has enjoyed watching such an 
amazing production come to life on the Village Playhouse stage. Be-
sides serving as President of the Board of Directors, Scott has ap-
peared in several past productions. Favorites include The Skin of Our 
Teeth and The Strange Case of Dr. Jekyll and Mr. Hyde, where he 
played the lead. He most recently directed the World Premiere of The 
Glitter Girls. He hopes you enjoy this brilliant production. As always, 
everlasting love to his muse, the late Aric Fisher. 
 

ANTOINETTE STIKL (PRUDENCIA/MOURNING WOMAN) got the acting bug at 
age 7 while staging shows in the garage, which lead to talent shows 
and never wanting to leave the stage. With over 63 show credits, she 
was last seen in Company (Joanne) at The Box Theater Company. 
Former shows at Village Playhouse include Steel Magnolias (M’Lynn), 
Our Town (Mrs. Gibbs), Big Bad (Fairy Godmother), and The Felon’s 
Daughter (Lily). Among some favorite performances are Annie (Miss 
Hannigan), Nunsense (Mother Superior), Damn Yankees (Meg Boyd), 
Dixie Swim Club (Jeri Neal), and Dearly Departed (Suzanne). Most im-
portantly, she is thrilled to be part of this outstanding blend of amazing 
women in The House of Bernarda Alba. Many thanks to her family and 
friends, and to Erico Ortiz and the production crew. 
 

SANDRA WYSS (MOURNING WOMAN) is happy to be part of this produc-
tion with Village Playhouse, where past credits include One-Act Festi-
vals and All In The Timing (Mrs. Trotsky). Recent performances include 
the World Premiere of The Recovering Pessimist (Maddie) at Inspira-
tion Studios, as well as Becky’s New Car (Ginger) in Racine’s Sixth 
Street Theater. Co-founder of SandMark Productions, Sandra has 
had opportunities in television and film in the Milwaukee and Chicago 
areas. By day, Sandra works as a Graphic Designer and enjoys utilizing 
her creative skills with Village Playhouse and Over Our Head Players 
in acting, set & prop design, costuming, and scenic painting.  
 

TOM ZUEHLKE (PRODUCER) acted in the first One-Act Festival with Vil-
lage Playhouse in the fall of 1984. He has worked on many produc-
tions in many capacities ever since, as Director, Producer, Board Mem-
ber and, on the rare occasion, as a stage actor. With The House of Ber-
narda Alba being a shift from the usual undertakings of this theatre 
company, Tom is pleased that the Village Playhouse took a chance on 
this play, with Erico Ortiz leading the charge. He is sure audiences will 
be talking about this show for quite some time.   

LULU LAMB (LITTLE LAMB) is thrilled 
to be making her theatrical debut. 
She hopes this is the beginning of a 
long career. Her most notable role 
to date was as the model for the 
Easter lamb butter mold. Lulu would 
like to dedicate her performance to 
Mary (She knows who she is). 

 

D ear Friends of the Village Playhouse, 
 

I am so excited to be a part of this organization, particularly this season—

A Labor of Love. When we came up with that theme, it was our way of saying, 

“we believe in this so much, we will do it for free.” Each director chose a show 

that they were passionate about and agreed to forgo any monetary compensa-

tion; any fees that would normally have been paid were, instead, used for oper-

ating costs so that we may continue to bring quality entertainment to you. 

 

I joined the board two years ago because, well, somebody nominated me. I 

never dreamed that I would be sitting on any Board of Directors, much less as 

President. I was not sure what to expect or what would be expected of me. As  

I became more involved, I realized that the theater truly is my calling. Whether 

I walk through the door as an actor, a director, or, in this case, as an assistant to 

the producer, I can only say that Village Playhouse and Inspiration Studios 

really is my home away from home. 

 

On behalf of the Board of Directors, I sincerely wish to thank YOU for your 

support. We could not do this without you. Thank you for filling these seats 

winter, spring, summer and fall. Speaking of fall, we will open our 40th sea-

son, The Big 40 – A Celebration, with Forty Carats, a comedy by Jay Allen. 

We are still working on the rest of the season, so stay tuned. Our immediate 

plan is to offer something for everyone – suspense, drama, comedy and per-

haps even a musical review. But before that, please be sure to attend our 33rd 

Annual Original One Act Festival in June. As always, it is sure to be lots of 

fun!! 

 

Also on behalf of the board, we want to express our thanks to the many volun-

teers who help make this happen—actors, technicians, set and lighting design-

ers, prop masters and mistresses.  We could not do any of this without your 

contributions. A most sincere Thank You goes to the West Allis Community 

Improvement Foundation for choosing Village Playhouse as this year’s re-

cipient at the 29th Annual West Allis Community Dinner Dance. We are so 

grateful to everyone who participated! 

 

Thank you again for your support! Now, sit back and enjoy the show. 

 

As always, never ending love to the late Aric Fisher for showing me what I  

can truly be! 

 

Peace! 

Scott Sorensen 

Village Playhouse President 

FROM THE PRESIDENT OF VILLAGE PLAYHOUSE 



 

 

 F ederico García 
Lorca has been 

called "the most impor-
tant Spanish poet and 
dramatist of the twentieth 
century" by the Academy 
of American Poets. His 
short career had humble 
beginnings. Lorca was 
born near Granada, 
Spain in the village of 
Fuente Vaqueros, the 
son of a farmer and a 
homemaker. A talented 
student, he attended Sa-
cred Heart University and 
the University of Gra-
nada, where he studied 

law,  a subject that never captured his passion despite his aptitude for 
language. 
 

After taking a field trip to Castilla with his art class in 1917, Lorca was 
inspired to work on his first book of poetry, Impresiones y viajes, which 
he published in 1919. That year, he dropped out of university and 
moved to Madrid, where he focused entirely on writing poetry and 
drama. He also made a hobby of learning folk songs, an interest that 
impacted Blood Wedding, which uses folk music and rhymes as plot 
devices. He also befriended a group of artists and writers that would 
later be known as the "Generation of '27," whose members included 
Luis Buñuel, Salvador Dalí, and Pedro Salinas, among others. 
 

Lorca lived in New York for a year starting in 1929, but quickly returned 
to Spain when the new Spanish Republic was declared. In the revolu-
tionary, left-wing spirit of the times, Lorca and several contemporaries 
founded a touring theater company, which performed free shows in 
small towns and villages. As a prominent Republican artist, he was 
murdered by Fascist soldiers in 1936 at the beginning of the Spanish 
Civil War. Lorca's works were banned in Spain until the fall of Francisco 
Franco in 1975. 
 

The House of Bemarda Alba is Federico Garcia 
Lorca's last play, written in 1936, the year he was 
killed at the outbreak of the Spanish Civil War. This 
play, along with Blood Wedding and Yerma, form a 
trilogy expressing what Lorca saw as the tragic life of 
Spanish women.   

ABOUT FEDERICO GARCIA-LORCA tling, soccer, and kickboxing. Ashlee gives special thanks to Laura, her 
mother, for always supporting her in every aspect of her life. 
 

ERICO ORTIZ (DIRECTOR) has most recently been seen in Twelve Angry 
Men (Juror #11) with Cream City Theatre. Past stage credits include 
ensemble performances in Man of La Mancha (Shorewood Players), 
Catch a Rising Star; Faerie Tales; History, HerStory, OurStory; and 
Boyrfiends (Fest City Singers). Past Village Playhouse credits in-
clude ensemble roles in Godspell, Joseph & The Amazing Technicolor 
Dreamcoat, Pippin, Sweet Charity, A Fiddler on The Roof and several 
award-winning One-Act Festival performances: The Great Jimmy Boyle 
(Jimmy), Shooting Stars (Old Man), The Way We Suffer (Peter), and 
Talk To The Wall (Lt. Jack). Favorite AACTFEST competition roles 
have include Dogs of The Blue Gods (Max), The Laramie Project, Com-
edy In Three Acts (Frank), all of which earned him Best Supporting Ac-
tor Awards over the past several years. Fascinated with the words and 
poetry of Federico Garcia-Lorca, Erico has wanted to introduce Village 
Playhouse audiences to Lorca’s works for quite some time. As the 
proud owner of Inspiration Studios, he is thrilled to make his directo-
rial debut with this amazing production and hopes you enjoy the show.  
 

LUZ ORTIZ-CARBY (MOURNING WOMAN) is pleased to be making her de-
but in theatre with Village Playhouse, aside from a church production 
of The Passion of Christ, when she played Mary Magdalene as a teen-
ager at St. Francis of Assisi Church. She is the proud mother of three 
and enjoys a successful career as a real estate agent with Coldwell-
Banker. Luz is a supporter of Inspiration Studios and Village Play-
house. She enjoys theater and attends several productions each year.   
 

CASEY PASZKIEWICZ (PRODUCTION ASSISTANT) has worked the tech end 
of several Village Playhouse productions, including set construction, 
lighting, and run crew. Having appeared on stage in the staged reading 
of A Christmas Carol and a few One-Act Festivals, she learned long 
ago that she prefers working behind the scenes. By day, Casey prefers 
working with animals at the Milwaukee County Zoo, but she is pleased 
to know that Erico really needs her.  
 

ROSIE PETERSON (MOURNING WOMAN/COSTUMER) has appeared in 
many Village Playhouse productions, including several One-Act Festi-
vals, with her most recent appearance in the World Premiere of The 
Glitter Girls. A proud member of the Board of Directors for many years, 
Rosie has also served as director, producer and costumer for several 
shows. She thanks you for supporting local community theatre. 
 

JUDY PIRELLI-WAMBACH (MARIA JOSEFA) is excited to be making her 
theatrical debut with such a talented, fun, kind, and patient cast. She 
has worked on a music video for Amanda Huff and several short films, 
including playing Erico’s wife in a short film by Miles O’Neil called 



working with Erico Ortiz and the very talented cast and crew of this pro-
duction. She is happy to be performing in a heavy drama again and in 
such a good play. She feels the women in this cast would make great 
sisters, but not the characters in the play. Nor would she want Bernarda 
as her real mother. Donna was last seen at Inspiration Studios in the 
Village Playhouse World Premiere of The Glitter Girls and recently in 
Whitefish Bay Players productions of Don’t Dress for Dinner and Play 
It Again Sam. Audience members may want to come more than once to 
fully grasp and appreciate the depths of The House of Bernarda Alba.  
 

SUSIE MELOTT (BEGGAR WOMAN/MOURNING WOMAN) is a West Allis 
yoga instructor (Yoga Is Served) making her stage debut with this Vil-
lage Playhouse production of The House of Bernarda Alba.  Encour-
aged by her friend, Erico Ortiz, she took on this role as a way to try 
something new. Susie is excited to join this supportive, all-female cast.   
 

CAROLINE MILLER-BAYER (MARTIRIO) is thankful for the opportunity to be 
a part of this amazing drama. A seasoned musical theater performer, 
she was most recently seen in Jesus Christ Superstar with the West 
Allis Players. Prior to that, Caroline was a frequent performer with Pis-
tarckle Theater in St. Thomas, U.S. Virgin Islands, performing 
in Caberet (Freulein Schneider), Rent, and Hair. Other favorite shows/
roles include Grease (Frenchy), Little Shop of Horrors (Audrey), Hair 
(Sheila), Cinderella (Stepmother), and Evita. Caroline was part of the 
World Premiere cast of the musical stage version of The Breakfast 
Club (Carla the Janitor) with the Midwest Rock Opera Company, 
where she also met and fell in love with her husband, Cliff. Caroline is 
half of the musical duo Radiant Blue and co-owner of The Comedy 
Depot comedy club. She spends her days working with children as a 
speech therapist. Caroline sends kisses to Frito and hugs to Doug. 
 

BIVIDIANA MURGUIA (ADELA) is thrilled to make her Village Playhouse 
debut. She feels honored to work with such an amazing group of people 
in this incredible production piece. She is currently a student at Alverno 
College, where she is majoring in Marketing, with a minor in Communi-
cation and Theatre. Past credits include Much Ado About Nothing with 
Optimist Theatre, and Ellis with Cooperative Performance Milwau-
kee, among others. She would love to thank the wonderful cast and 
creative team of this show, as well as friends and family, for all their 
support.  
 

ASHLEE ORTIZ (YOUNG GIRL) is performing with the Village Playhouse 
in her very first theatre production. She is a very active, energetic, and 
creative freshman at Milwaukee School of Languages. Ashlee loves 
to laugh, joke, spend time with her family, and has an immense love for 
dogs—so much so, that, with the help of her mother, she has rescued 
nine dogs, significantly expanding their family. Hobbies include wres-

The House of Bernarda Alba 
By Federico Garcia Lorca 

Translated and Directed by Erico Ortiz 

 

The Cast 
   

  Bernarda Alba…………………………... Anne Gorski 

  La Poncia ………………………………. Mary Lynn Ferwerda 

  Servant  …………………………………. Sandra Hollander 

  Angustias (Bernarda’s daughter)…….…. Donna McMaster 

  Magdalena (Bernarda’s daughter)……… Jackie Benka 

  Amelia (Bernarda’s daughter)………….. Miriam Kopec 

  Martirio (Bernarda’s daughter)……….… Caroline Miller-Bayer 

  Adela (Bernarda’s daughter)……………. Bividiana Murguia 

  Maria Josefa (Bernarda’s mother) ……... Judy Pirelli-Wambach 

  Prudencia (Bernarda’s friend)……...…… Antoinette Stikl 

  Beggar Woman ………………………… Susie Melott 

  Mourning Women………………….…… Mary Breitrick 

  Margaret Grosskreuz 

  Michelle Lightman 

  Luz Ortiz-Carby 

  Rosie Peterson 

  Sandra Wyss 

  Young Girl……………………………… Ashlee Ortiz 
 

These three acts are intended as a photographic document. 

1930s—Rural Spain 
 

Act I 
Main Room inside the home 

It is morning of a hot summer day 
 

(15 minute intermission) 
 

Act II 
Sewing Room inside the home 

It is afternoon of a hot summer day 
 

(15 minute Intermission) 
 

Act III 
Dining Room inside the home 

It is the evening of a hot summer day 

 

NOTE: There will be loud noises throughout the play, including gunshots 



Angels Program 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Donations/Ang 

   WHO’S WHO? 

JACKIE BENKA (MAGDALENA) is very honored to be part of this phe-
nomenal cast.  She has been working with Village Playhouse for many 
years. Some of her favorite performances include She Kills Monsters 
(Lillith), The Glitter Girls (Corrine) and Eurydice (Loud Stone). When not 
on stage at Inspiration Studios, Jackie can be seen performing with 
Milwaukee’s Rocky Horror Picture Show cast as Brad Majors. 
 

MARY BREITRICK (MOURNING WOMAN) is proud to play a small part in 
this great show. She has been involved with Village Playhouse for 
many years, appearing in various productions, especially the Annual 
One-Act Festivals, and has directed a number of them. She is currently 
on the Board of Directors and house manages most shows when she 
does not have a role in them.  
 

JENNIFER CONWAY (STAGE MANAGER) is thrilled to be working with this 
talented cast and director on The House of Bernarda Alba. Since 2015, 
she has been involved as a crew member or as Stage Manager for mul-
tiple productions with West Allis Players, Cream City Theater and 
now Village Playhouse. Some of her favorite shows have been Bare-
foot in the Park, Same Time Next Year, and She Kills Monsters. She 
was seen onstage for the first time as the maid in Same Time, Next 
Year and quickly realized she much prefers the behind-the-scenes 
work. Jennifer enjoys working with the various community theater 
groups and meeting the actors and support crew. She thanks her son 
for getting her involved with theater as a “helper mom” in his high 
school days and hopes you enjoy this production of The House of Ber-
narda Alba. 
 

MARY LYNN FERWERDA (LA PONCIA) is honored to join this amazing 
group of women to tell this classic Spanish story by Federico Garcia-
Lorca. Most recently, Mary Lynn has appeared in Village Playhouse 
productions of everyone's stories are true (2017) and the 2017 WAACT-
Fest submission Facing the Finding: A Mirror in Two Acts, which won a 
Best Director and Best Supporting Actor award at the festival. She is 
grateful for the time and talents of the entire The House of Bernarda 
Alba team and for all of you who support community-based arts pro-
grams in Milwaukee. Thank you for joining us today.  
 

ANNE GORSKI (BERNARDA ALBA) is returning to Inspiration Studies, 
having performed in the Village Playhouse World Premiere of The Glit-
ter Girls in December. Anne has performed in Slay Bells Ring and 
Death Speaks Out with the Milwaukee Entertainment Group at the 
Brumder Mansion; in The Hound of The Baskervilles with the West 
Allis Players; and in Dearly Departed, Holiday, A Street Car Named 
Desire, Inspecting Carol, and To Kill a Mockingbird at Sunset Play-
house. Anne wishes to thank Erico Ortiz for giving her the opportunity 

Meet The Players 
 

to explore and experience all that “becoming Bernarda” involved. She 
would also like to thank her family and friends for their dedicated sup-
port and enthusiasm for her theatrical forays. She feels very fortunate to 
have so many people in her life who find it not-so-odd that she likes 
pretending to be someone else! 
  

MARGARET GROSSKREUZ (MOURNING WOMAN) is so grateful for this op-
portunity and wishes to thank Erico Ortiz and the entire cast and crew 
for their support. This is her first appearance in community theater and 
she considers it a learning experience. She was seen last year at the 
Kelly Senior Center variety show. It was there she made her acting 
debut and played the keyboard. Margie invites you to sit back and enjoy 
the show! 
 

SANDRA HOLLANDER (SERVANT) is elated to be in this show, a dream 
since her childhood in Puerto Rico, and her first with the Village Play-
house. Previous credits in the area include Ellis with Cooperative Per-
formance Milwaukee; Sister Act, The Best Christmas Pageant Ever, 
Fiddler On The Roof, and The Addams Family at Sunset Playhouse; 
Jesus Christ Superstar and Curtains with the West Allis Players. 
When she is not on stage, Sandra volunteers as a light board operator 
at Sunset Playhouse and works as a medical coding specialist during 
the day. Many thanks to Erico Ortiz for this opportunity!  
 

MIRIAM KOPEC (AMELIA) is from San Juan, Puerto Rico. She has a Psy-
chology degree as well as a major in Theatre from Wisconsin Lu-
theran College. She has been seen in films, commercials, and thea-
tre projects, ranging in characters from a dominant, impulsive and co-
medic mother in Los Secretos de Santa Mónica (Mari) and La Boda to a 
caring researcher/talent agent in The Pete (Big Elvis) Valley Story to a 
flirtatious wench in Love's Labour's Lost (Jaqueletta), among others. 
She writes, directs, and produces short plays focused primarily on mar-
riage and family dynamics. Miriam is thrilled to be part of the cast for 
this inspiring production and excited to let herself be known in the Mil-
waukee area.  
 

MICHELLE LIGHTMAN (MOURNING WOMAN) is pleased to make her thea-
tre debut with this Village Playhouse production. She has appreciated 
the behind-the-scenes efforts watching this play come to life, which has 
offered the opportunity to explore another time, another personality, 
with a developing compassion for other people’s viewpoints at a deeper 
level. Thank you to the director, cast, and crew for their expressed joy, 
dedication and commitment to this project. 
 

DONNA MCMASTER (ANGUSTIAS) has been very active in community 
theatre for over thirty years as an actor, writer, and director. She is ex-
cited to be performing once again with Village Playhouse and to be  


